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an undergraduate in 1961.

| found Phnom Penh to be
the most beautiful city in
Southeast Asia. | had been
intrigued by pictures of Angkor
in a book when | was twelve,
but was truly inspired after
having seen the extraordinary
photos by the great French
photographer, Marc Riboud in
19509. In particular, | was moved
by his shots of the Bayon,
which | was determined to
see. | returned to Cambodia in
1964, and worked on a short
project there. This was before
the start of the civil war and
the eventual takeover by the
Khmer Rouge. While most of my
anthropological research has

I first visited Cambodia as

been with highland peoples in
Thailand and Burma, this visit
resulted in a life-long interest
in Cambodia, a focus on its
people and culture, and led to
my documenting Cambodia’s
history of turmoil.

In 1986, after two-decades,

| returned to Cambodia and the
refugee camps along the Thai
border. Since then, for over 30
years, | have researched and
documented Cambodia and its
people in both films and still
photography. | selected the
photographs in this exhibition
to reveal the contrasts,
continuities, and changes

over Cambodia’s recent
history as | experienced it.
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Themes of Cambodia War and Beauty

War and its impact on the
land and people.

Landmines: the toxic
waste of war. The on-going
impact of landmines on
the people and land of
Cambodia, the toll they
take, and the courage and
skill that are needed to
remove them.

The cultural survival of
the Cambodian people.
Many photos portray
the beauty and grace of
young dancers and their

rigorous training. There
are exclusive images
inside the Site 2 refugee
camp in the mid-1980’s,
and later, in the 1990’s,
young dancers training
at the National School of
Ballet in Phnom Penh. It
is through these images
we can understand how
Khmer dance became not
only a form of struggle
against the repression of
political regimes, but also
an essential ingredient
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in the survival of Khmer
Culture. This theme

also includes the revival
of Buddhist and non-
Buddhist rituals and other
aspects of daily life.

The return of the King.
The 1990’s witnessed the
slow transition from war to
peace overseen by the UN.
The decade ushered in the
return of H.M. King Sihanouk
to be King of Cambodia. It
also ushered in the tensions
of secular politics.
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David A. Feingold

Dr. David A Feingold is a research
anthropologist and an award-winning
documentary filmmaker. He is
currently director of the Ophidian
Research Institute/Ophidian Films
Ltd. For fifteen years, he served as
International Coordinator for HIV/AIDS
and Trafficking at UNESCO, Bangkok,
where he developed and directed

this regional program. He conducted
extensive field research in Southeast
Asia over five decades, particularly
among Akha and Shan peoples, and
in Cambodia.

Feingold’s films have been made for
PBS, NBC, ABC, BBC, CH-4 (U.K.),
FR-3(France), and The National
Geographic. His Cambodian films
include investigations of the politics
of refugees on the Thai-Cambodian
border, the conservation of Angkor in
1988, the interior of the Khmer Rouge
movement, the impact of landmines,
and the conflict over the temple of
Preah Vihear. His films are distributed
by Documentary Educational
Resources (www.der.org ).
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FCC Angkor by Avani Meta House The American University of Paris
Siem Reap Phnom Penh Paris

Pokambor Avenue #47 Street 178 6 rue du Colonel Combes

(next to the Royal Residence) (opposite the National Museum Café)

+855 63 760 280 +85510 312 333

Screenings of David Feingold’s films Screenings of David Feingold’s films

every Thursday evening at 7 pm every Thursday evening at 7 pm

This project was made possible by a series of generous grants from the Spunk Fund, Inc.

Credits Acknowledgements
Marina POK, Exhibition Coordinator We gratefully acknowledge: In particular we would like to thank:
Heather Peters, Ph.D., Exhibition Consultant Anicca Foundation Alice Apley, Executive Director, DER
FANG Meiji, Khmer Translation Bloom Prolab Dennis Gordienko, General Manager,
CHIN Srey Neat, Framlng. Documentary Educational Resources (DER) FCC Angkor by AVANI
NHEAK Sophal, Map Designer Elite Printing Ambassador Julio Jedres
PhotoLounge Nico Mesterharm, Director, Meta House
QUO Global

Documentary Anicca
ANGKOR Educational Resources Foundation

OPHIDIAN —~— GOETHE ZENTRUM




